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Rhythmania (1941).Charley Wilcoxon 

(1894-1978) 

Etude No. 9 from Douze Etudes pour Crnsse Claire (1964) ..Jacques Delecluse 

(b. 1933) 

Scrape Rim Skin (1990).Salvatore Martirano 

(1927-1995) 

Read Your Assoff{\iYKj) .Tom Pierson 

(b. 1948) 


Originally published in the American musician and composer’s now famed publication 
Modern Rudimental Swing Solos, Charley Wilcoxon’s Rhythmania is dedicated to drummer 
and teacher Vince Mott. This short piece is a classic example of rudimental military 
drumming. 

French percussionist and composer Jacques Delecluse’s Douze Etudes pour Caisse 
Claire have become benchmarks in solo snare drum literature due to their plentiful and 
demanding technical and musical elements. Etude No. 9, based on Rimsky-Korsakov’s 
Capriccio Espagnol, features extreme dynamic nuance and ornamental shading and that 
call for vigorous sensitivity and subtlety from the performer. 

Commissioned by Stuart Saunders Smith for the famed snare drum solo 
compilation The Noble Snare, this solo's title, Scrape Rim Skin, doubles as directions for its 
performance. The American composer's work calls on the performer to produce scrape, 
rim, and skin tones. These mixed attacks coupled with diverse polyrhythms found 
throughout the work create compelling and interesting colors not commonly found in 
snare drum literature. 

American musician and composer Tom Pierson composed Read Your Assojf for the 
aforementioned Noble Snare compilation. Fast paced, asymmetrical and scored for 
specific sticking, the piece truly requires the performer to comply with the title’s 
suggestion. This theatrical solo was written for and premiered by percussionist and 
Professor Tom Goldstein, currently of University of Maryland, Baltimore County. 
Program notes by Josh Kahn 

Josh Kahn, snare drum 


RagaNo. 1 (1968) .William Cahn 

(b. 1946) 

Written for his senior recital at Eastman School of Music, William Cahn composed 
Raga No. 1 with North Indian rhythms and percussion in mind, particularly the tabla. 
Program note by Burt Tabet 


Burt Tabet, timpani 









Madison’s Unicorn (2000).Brett Dietz 

(b. 1972) 

Brett William Dietz is associate professor of percussion at the Louisiana State 
University School of Music. In 2004, Dietz earned his Doctorate of Music from 
Northwestern University. He has composed pieces that have been performed 
worldwide for various ensembles. Dietz wrote this piece for his niece, Madison 
McCoy, and was based on an earlier work of his, Unicorns I Have Known, a 
chamber concerto for marimba. The lush melodic lines paint a dream-like world 
of fantasy but are frequently disturbed with moments of dissonance. Program note 
by Daniel Heagney 

Meghan Rollyson, marimba 

VIII. March from Eight Pieces for Four Timpani (1968) .Elliott Carter 

(1908-2012) 

American composer Elliott Carter’s Eight Pieces for Four Timpani have become 
standards in solo timpani repertoire. Carter’s music incorporates metric 
modulation, which explores the relationships that can be established between 
different rhythmic patterns. In March, which was written for past New York 
Philharmonic timpanist Saul Goodman, metric modulation is substantially 
utilized. This rhythmic complexity combined with distinctions between felt and 
wood attacks create a complex contrapuntal structure. Program note by Josh Kahn 

Josh Kahn, timpani 


American Suite for Unaccompanied Snare Drum (1990) .Guy Gauthreaux 

I. Theme (b. 1956) 

III. Swing 


Guy Gauthreaux’s American Suite for Unaccompanied Snare Drum was the first place 
winner of the 1989 PAS Composition Contest. He earned a Bachelor of Music 
Education from the University of Louisiana at Monroe (formerly NLU), a 
master’s degree in percussion performance from Northwestern University and the 
Doctor of Musical Arts in percussion performance from Louisiana State 
University. Movement I of the American Suite introduces the thematic material that 
will be used throughout the solo and requires some hand-to-hand independence. 
Movement III is written entirely for brushes in a jazz style. Program note by Meghan 
Rollyson 


Meghan Rollyson, snare drum 






Sta Vidis (1990) .Nebojsa Jovan Zivkovic 

(b. 1962) 

Sta Vidis is a marriage of voice and marimba based on a 14th-century Serbian poem. 
The Medieval epigram reads “Sta vidis u tminu zagledan, red,” which translates to 
“What can you discern staring into darkness? Speak.” Program note by Burt Tabet 

Burt Tabet, marimba; Connor Bailey, baritone; Cornelius Fletcher, basso-profundo 


Sonata for Timpani (1969)..John Beck 

I. Mysterious (b. 1933) 

II. Jazz 

III. Fast 


Sonata for Timpani includes unusual techniques like striking the bowl of the timpani, 
rolling between two drums, striking the timpani with fingers and playing in the center of 
the head. The work is now a standard in the solo timpani repertoire. American 
composer, percussionist, conductor and educator John Beck is now professor emeritus of 
percussion at the Eastman School of Music in Rochester, NY, after nearly 50 years on 
the faculty. In addition to his long performing, recording, and teaching career. In 
addition to his long performing, recording, and teaching career, he has published the 
Encyclopedia of Percussion. Program note by Meghan Rollyson 

Meghan Rollyson, timpani 


Memories of the Seashore ( 1986) .Keiko Abe 

(b. 1937) 

Japanese composer and marimbist Keiko Abe is perhaps the most influential living 
marimba player and composer of works for the marimba. She played a pivotal role in 
the development of the concert grand marimba, which has become a keystone 
instrument for the modern solo percussionist. An unadulterated virtuoso, Abe is highly 
regarded for her technique; countless percussionists employ the traditional crossed four 
mallet grip, of which Abe is a chief proponent. Using wave-like gestures, Memories of the 
Seashore is essentially a notated roll that moves through interesting harmonic language. 
Program note by Josh Kahn 

Josh Kahn, marimba 


-INTERMISSION- 







Rebonds b (1989).Iannis Xenakis 

(1922-2001) 

Greek-French composer and architect Iannis Xenakis is regarded as one of the 
most important post-war avant-garde composers due to his application of 
complex mathematical theories to musical composition. Based in modular theory, 
Rebonds is extremely unpredictable. As stated by Xenakis, both movements are “to 
be played as written, at the written tempos, with all the written notes.” However, 
Rebonds, which was written for and premiered by French percussionist Sylvio 
Gualda, plays host to elements which cross into the realm of technical 
impossibility. This creates an interesting climate for performers, who are forced to 
take liberties despite the composer’s directions. Program note by Josh Kahn 

Josh Kahn, percussion 


Wenda Kanawa (2000) .Valerie Dee Naranjo 

(b. 1958) 

Percussionist, vocalist, composer, and clinician Valerie Dee Naranjo is known for 
her pioneering efforts in West African keyboard percussion music. In 1988, her 
playing of the gyil’s (a West African marimba) traditional repertoire in Ghana’s 
Kobine Festival of Traditional Music led to the declaration of a chiefly decree in the 
Dagara nation that women be allowed to play the instrument for the first time. 

She plays percussion for NBC’s Saturday Night Live Band and has recorded 
and performed with Broadway’s The Lion King, The Philip Glass Ensemble, David 
Byrne, The Paul Winter Consort, Tori Amos, Airto Moreira and the international 
percussion ensemble MEGADRUMS, which includes Milton Cardona, Zakir 
Hussein and Glen Velez. Program note by Meghan Rollyson 

Meghan Rollyson, marimba; Marisa Lacey, mezzo-soprano; 

Becca Doughty, percussion 


Canned Heat (2002) .Eckhard Kopetzki 

(b. 1956) 

Winner of the Percussive Arts Society Composition Contest for Multiple 
Percussion in 2002, Canned Heat uses the pseudo-pitches of the battery, skins and 
metallic objects as well as hand-to-hand polyrhythms to create a unique 
counterpoint language. Program note by Burt Tabet 

Burt Tabet, percussion 






HavingNever Written aNote for Percussion (1971) ..James Tenney 

(1934-2006) 

Originally written on a postcard as one of American composer and theorist James 
Tenney’s Postal Pieces, this work was written for percussionist, composer and professor 
John Bergamo. Remarkably simplistic, it consists of one continuous tremolo 
manipulated by one crescendo and one decrescendo. The sole direction reads “very 
long,” leaving the performer to interpret the instrumentation and length of the work. 
This indeterminate, minimalistic composition explores the ability of the performer to 
produce an extended and controlled tremolo, the unique timbral profile of the chosen 
instrument, and the resonant frequencies of the performance hall. Program note by Josh Kahn 

Josh Kahn, percussion 


We Have Been Recording* (2015).D. Burt Tabet 

(b. 1993) 

An exploration in the use of mathematical patterns in relation to music, We Have Been 
Recording was conceptualized in January of this year and written with the aid of 
Dr. Jerry Tabor and Professor Eric Shuster. The spoken word is adapted from several 
Washington Post articles from 1973, most namely January 31, May 1, July 17 and 
October 20. Additional adaptations were made from a History Commons article on the 
testimony of E. Eloward Hunt from September 24-25 based on ABC News broadcasts 
of the same days. Program note by Burt Tabet 

Becca Doughty, Josh Kahn, Meghan Rollyson and Burt Tabet, marimba and 

percussion 


World Premiere 






BIOGRAPHIES 

Josh Kahn is a senior at Salisbury University pursuing a B.A. in music 
instrumental performance. He began playing guitar and violin as a child before 
concentrating on percussion and drum set at the age of 10. While attending 
Sherwood High School (Sandy Spring, MD), Josh was active in the Jazz Band, 
Concert Band, and Rock and Roll Revival productions under the musical 
direction of Alex Silverbook and Bill Evans. His principal instructors include 
Danny Bain, Joseph McIntyre, Charles Stier, Ted Nichols, Lee Knier and Eric 
Shuster. While at SU, Josh has performed with the Salisbury Symphony 
Orchestra, Concert Band, Jazz Ensemble, World Drum Ensemble and Percussion 
Ensemble, and he was a recipient of the Jazz Ensemble Scholarship in spring 
2014. Josh has also participated as an orchestra member in SU’s productions of 
Camelot, The Magic Flute, King David, Talk Opera and Be Our Guest. In fall 2014, Josh 
composed a percussion quartet while studying with Dr. Jerry Tabor. The piece, 
titled Concrete and Other Colors, will be premiered at the New Music Salisbury 
Concert on April 16, 2015. Josh is currently teaching percussion through SU’s 
PRESTO and playing with SU’s Percussion Ensemble, Jazz Band and Concert 
Band, as well as several groups on the Eastern Shore as a freelance percussionist, 
losh hopes to become a freelance musician and teacher upon his graduation in 
May 2015. 



Meghan Rollyson is a percussionist from the Salisbury area who will receive her B.A 
in music education. In 2010, she began as the front ensemble instructor for the 
marching band at her alma mater James M. Bennett High School and served with this 
excelling program for three years. Thanks to the help of her other instructors, Meghan 
transferred to Salisbury University in 2011 to pursue a degree in music. Her semesters 
included participation in Concert Band, Salisbury Symphony Orchestra, University 
Chorale, World Drum Ensemble, Percussion Ensemble and the productions of Camelot 
and Magic Flute. In spring 2011, she became a founding member of the Salisbury 
University Percussion Ensemble and has been a member since its inception. Her 
education track has brought her to the mentorship of Lillian Hoffman, band director at 
Wicomico High School, and Mark Evans, music educator at Northwestern Elementary, 
where she completed her internship placements. Meghan was elected into the National 
Association for Music Educators board in 2012 and now stands as the NAfME 
president of the University’s collegiate chapter under the advisement of Dr. Louise 
Anderson. For the past two years, Meghan has been the lead percussion instructor for 
the Wicomico High School marching band and teaches private lessons through 
PRESTO. Upon graduating, she hopes to be teaching where she may continue the 
exploration of music with her students. 

Burt Tabet is a senior at Salisbury University pursuing a B.A. in music technology. He 
began taking percussion lessons in the fifth grade and participating in school concert 
bands through high school. He picked up the piano in an attempt to participate in a 
local band as both a performer and a composer. He became involved in the Patuxent 
High School Marching Band drumline, two musical shows and several large ensembles 
on multiple instruments, including the drum set, the bass guitar and voice. At Salisbury, 
he has participated in Concert Band, Jazz Band and Percussion Ensemble on various 
percussion and piano. In fall 2013, Burt co-founded the Audio Recording Club with 
Connor Bailey, Juan Soto-Bown and Nyles Sanna, and has been a leading officer since 
its inception. Currently, he is working on a recording project of multiple compositions, 
including We Have Been Recording, which has its premiere at this recital. He is also 
working with Delmarva Public Radio to edit together radio shows. After graduation, 
Burt hopes to become an innovative recording engineer and composer. 




THANK YOU 

Josh would like to give special thanks to his mother, father, sister, grandparents, 
extended family, and friends for their unwavering support. He would also like to 
give special thanks to Professor Eric Shuster, Professor Lee Knier, Dr. Jerry Tabor, 
Professor Ted Nichols, Dr. William Folger, Mrs. Brooke Church, and the 
remaining faculty and staff of Salisbury University’s Department of Music for 
their guidance, assistance, wisdom, and everything they have done for him in the 
past years. Special thanks are also due to Stephen DiCarlo of SMDi Photography 
and Ryan Stewart for their help with photos and poster design respectively. 

Finally, Josh gives special thanks to Meghan Rollyson, Burt Tabet, and all others 
who have joined him past and present in his musical journey at SU for their 
inspiration and support. Josh has dedicated his portion of to the bright memory of 
his grandfather, Theodore Kahn. 

Meghan acknowledges that this event would not be possible without the guidance 
of the Salisbury University faculty and staff. To Eric Shuster, who has been a 
mentor over these past four years, she thanks him for putting up with her. Thank 
you Ted Nichols for being there from the beginning. She thanks Tim and Monte 
who have listened to the percussionists day after day as they work in their spaces 
by our practice rooms. Meghan can always count on her fellow music majors to 
stand with her and is grateful for these lifelong friendships. To Olivia, Sarah and 
Earl Grey, she thanks them for being there through the late night phone calls and 
the long distance. Her true inspiration derives from her family who has taught her 
loyalty and the art of sacrifice for one another out of love. This performance is 
dedicated to her mom, dad and Kyle. 



Burt thanks his family for their continued support and encouragement as well as 
friends, old and new. He also extends thanks to Professor Eric Shuster, Professor 
Colleen Clark, Professor Lee Knier, Professor William Willis, Professor Ted Nichols, Dr. 
Jerry Tabor, Dr. William Folger and all of the Salisbury University Music Department 
students and staff. Special thanks also are due to Dr. John Nieves for the assistance in 
composing parts of We Have Been Recording. Burt also thanks Josh Kahn, Meghan 
Rollyson, Connor Bailey and many others for their presence in the department and 
their participation in the various musical performances they have had together and 
apart over the past four years. Finally, Burt thanks Kyle Shaw and Matthew Heavel. 
This performance is dedicated, in part, to the late Luther Clark Swords, as well as the 
early Niall Sebastian Heavel. 





Thank you for attending our performance. The audience plays an integral part in 
the success of our program. As an involved audience member, please take a few 
minutes to read tins friendly reminder on concert etiquette. 


A Few Helpful Reminders 
of How to Be an Involved Audience Member 

• Please arrive early to ensure that you will have a seat. 

• Please turn off your cell phone instead of just silencing it 
so you will not be tempted to text during the performance. 
Untimely cell phone interruptions during a performance 
disrupt the performers and the other audience members, 
please be mindful of others. 

• Please remain in your seat during the performance. If you 
must leave the concert hall, please wait until intermission. 

If it is an emergency, please try to leave during the applause. 

• Please respect the performers by staying seated for the 
entire performance. 

• As an involved audience member, it is polite to clap at the 
entrance of the performers. 

• It is polite to save quiet whispering or talking, if necessary, 
between songs, as opposed to during a performance. 


Ideas adapted from Concert Etiquette Tips from MENC’s Teacher Success Kit. 
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Dr. Janet Dudley-Eshbach, President 

Dr. Diane D. Allen, Provost & Senior Vice President of Academic Affairs 

Mrs. Martha N. Fulton & the late Charles R. Fulton 
Dr. Maarten Pereboom, Dean, Fulton School of Liberal Arts 
Dr. William M. Folger, Chair, Department of Music 
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If you would like to make a donation to support other performances like this one, please make your 
check payable to the Performing Arts Fund, specifying the organization in the memo line and mail 
in care of the Salisbury University Foundation, Inc. at PO. Box 2655, Salisbury MD 21802. 

Please call 410-543-6385 for information regarding upcoming Department of Music 
performances. 

For more information about our academic program, please visit us on the 
Web at www.salisbmy.edu/musicdept. 
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The use of oudio ond video recording devices of oil types ond the toking of still photos during the performance are not permitted. 


SU is an Equal Opportunity/AA/Title IX university and provides reasonable accommodation given sufficient notice to the University office or staff sponsoring the event or program. 
For more information regarding SU's policies and procedures, please visitwww.salisbury.edu/equity. 





